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WAVzine (wāv zēēn) 
noun 1. An independent music, arts, and culture journal 
with its sights set on the sounds of the SLO underground. 
2. A collective of freaks, slackers, and losers who can’t 
even skate. Still better than any other music rag in 2021. 
3. Whatever you want it to be, it’s all noise.



Hey everyone,

So, things are pretty good here at little ol’ .WAV. It’s been a long, 
cold, lonely winter, but the drinks are-a-flowin’, the music is-a-
playin’, and the summer is right around the corner. Since we’re 
coming up on our one year anniversary, I figured now’d be as good 
of a time as ever to do some explaining, some story-telling, and 
maybe even some soul searching. You can also feel free to skip 
straight to the Kikagaku Moyo interview. That’s what I’d probably 
do, at least.

If you’re in the know about the birth of .WAV, you’re probably at 
least somewhat aware that it came with the “death” of another 
local cultural fixture that had, up until now, not been overtly 
mentioned in any official release. This is for a lot of reasons, the 
chief being that it’s generally bad form to speak ill of the dead. The 
dead being KCPR. .WAV was started when, last year, a large number 
of DJs at Cal Poly’s radio station were told that they would no 
longer have their seats in the studio waiting for them in the fall of 
2020. The hammer came down accompanied by a long laundry list 
of reasons, some valid, some of which I had personal scruples with, 
and none of which I will air here. As it stands, I’m probably gonna 
get ejected from my major for writing this little screed. I graduate 
this week. Mom’s gonna freak! 

We were basically told that, as a group of students, we couldn’t 
operate without resources and oversight afforded by the 
university, both of which were simply untenable to provide now 
and for the future. We were, however, invited to try our own thing, 
without grown-ups in the room. So, that’s basically what this 
operation is. Unsupervised play-time. 

I feel like it must be said that .WAV wouldn’t have been possible 
without the lessons and opportunities that working at KCPR 
afforded many of us who started this zine. And at the very least, 
it was what brought us all together in the first place. It was, and 

still is, a special place to many of us. The station’s changed a lot 
in its half century of existence, and it will continue to change. I’m 
rooting for it, personally. And hey, just because a lot of us don’t 
work there anymore, that doesn’t mean you can’t still tune in 
to 91.3 FM. Just turn the dial all the way to the left. It’ll survive 
without the likes of Hairy Palms, N$, & cowhaus.

Let’s be real here. San Luis Obispo isn’t San Francisco, it’s not Los 
Angeles either, it’s not even Santa Cruz probably. But dammit, this 
place is special. And I don’t care how many frat bro line dancing 
elon musk pigfucks pollute this God given land where you can 
smell the manure from Madonna Inn to Morro Rock. Everyone who 
works at this zine believes in the humanity, the music, the blink-
and-you’ll-miss-’em oddities to be found in our little community. 
That this place isn’t some playground for Los Angeles businessmen 
with deep pockets, for stimulant gooned tech yuppies looking for a 
profitable slice of the “Happiest City in America” (blegh). That this 
town has a soul, and this soul must be saved and protected and 
preserved and cherished precisely because it’s not Los Angeles or 
San Francisco. But because it’s San Luis Obispo. That’s all.

Finally, I’d just like to voice how sad I am to be leaving. I’d like to 
stick around forever, but the last thing this zine needs is an aging 
hipster hysterically clinging to his youth and relevance 

Back in the day, way before my time, they used to distribute 
these little pamphlets called zines. Made by fans, made for fans, 
for people who gave a shit about their scenes. Even though the 
format’s different, we hope that the sentiment is the same. 

Thanks for the ride, love you all. Love you .WAV

Jake Davis
Editor-in-Chief.



Piezas Únicas



Uncut Gems: 
An Interview With 
Piezas Únicas

It happened in the Cal Poly craft center 
during the last session of in-person classes, 
shortly before the end of the world.

by Jake Davis



spotlight spotlight 

Sophia Rivera and Julianna Quihuiz 
had been friends since their 
freshmen year when they had met 
working at the campus market. Julie 
trained Soph on the job, perhaps 
predicting a trend for the two of 
learning and working with each 
other. That said, one could imagine 
that more glamorous, interesting 
things were still to come. Certainly 
more than a campus dining gig.

Fast forward to New Years 2020. 
In their time at school, Soph and 
Julie had spent time studying for 
their degrees (Animal Science & 
Communications respectively) and 
bonding over their shared passions 

for fashion and sustainability, co-
founding the sustainable fashion 
club on campus. As 2019 drew to a 
close, the two had resolved to be 
more artistic and decided to take a 
metalworking class together. 
Unbeknownst to either of them at 
the time, they were both standing 
at the precipice of discovering a 
previously unexplored creative 
passion. One that would become a 
craft, a skill, an art, and a business 
for the two friends: jewelry making.

During these retrospectively halcyon 
days of the Winter of 2020, the two 
of them quickly fell in love with 
the crafting process. Soph fondly 

recalls spending their free time, 
day after day in the craft center, 
constantly working on new pieces. 
It was exciting, an extension of 
everything the two of them loved 
about fashion, compounded with 
the added thrill of learning a new 
craft—an artistic, practical one. They 
were both planning on taking more 
classes to pursue this passion.

And then the world ended. This, 
however, wasn’t enough to stop 
either of them. 

“COVID hit, and we were living 
together,” Soph explains. “So we 
were just kind of sitting around and 
we were like ‘How do we keep at 
this jewelry thing without going to 
the craft center anymore?’” They go 
on, “I basically went to Home Depot 
and I found all the supplies that the 
craft center had, but about a fourth 
of the price. I just set up all my stuff 
in the garage.”

Julie had also taken an interest in 
the newfound possibilities of DIY 
jewelry making. “I was like, ‘You 
know what? New hobby, let’s try this 
out.’ … That’s when we really kind of 
launched our decision to collaborate 
on a [web]page together.”

Though their beginnings were 
humble, they’ve steadily managed 
to gain a following online. Their 
Instagram, @artbysophxjulz is 
currently sitting at just under 
1000 followers. This pursuit of 
jewelry making has launched them 
into a larger community of online 

homemade jewelry makers. In 
the wake of COVID, many people 
shopping around for jewelry want 
their wares delivered directly to 
their door, or contactless pickup; 
both services Piezas Únicas happily 
provides. Surprisingly, their business 
has been able to thrive, even during 
a pandemic.

That said, neither Soph nor Julie can 
wait for the pandemic to end. Soph 
posits that this can make a huge 
difference. “Despite our world being 
so interconnected during COVID, 
there are no in-person interactions 
… If we’re able to have in-person 
classes again and, say 100 people 
are walking around campus with our 
jewelry, how many people are going 
to complement each other and pass 
on the information for our page?” 

Beyond the business end, Piezas 
Únicas is the collaboration of 
two artists who have a message. 
Perhaps more than any other 
form of art, fashion is a medium in 
which the expression of the creator 
and the consumer are intimately 
intertwined. After talking with 
Soph & Julie, I walked away with 
the impression that these are 
people who not only care about the 
craftsmanship of the jewelry, but 
people who understand the value 
art can hold to those who cherish 
it. Julie explains, “I think for me, it’s 
the love I’m putting into the product 
when I’m doing it, and the fun I get 
to have. It’s also a lot of hard work!” 



“WHEN SOMEBODY 
IS WEARING MY 
PIECE, I REALLY 

HOPE THAT WHEN 
THEY LOOK AT IT AND 

WEAR IT, IT’S NOT 
JUST SOMETHING 

THEY PICKED UP AT 
TARGET. A SLAVE 

TO THE SYSTEM OF 
CAPITALISM. I HOPE 

YOU CAN TRACE 
IT BACK AND SEE 

THAT I PIECED THIS 
TOGETHER! WITH ALL 
MY HARD WORK AND 

LOVE!”

Soph nods, “Yeah, exactly. I 
personally find so much confidence 
in myself- in my clothing. I define 
myself by what I wear and what I 
put on and stuff like that… What I 
want people to get out of our stuff 
when they’re wearing it, it’s that 
same feeling .”

Julie chimes in here, smiling, “I 
think, Sophia, whenever you make 
something, you’re putting out a 
piece of you.”

* This interview was conducted by Jake Davis in           
   February 2021



THIRTY BY THIRTY



THIRTYBYTHIRTY Spot-
light: The Printer, The 
Photographer, and The 
Businessman

by Izzy Pedego
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As we become more conscious of the 
footprint we leave on the world around 
us, Gen Z has been at the forefront 
of making do with what we have and 
making good art out of it too.
THIRTYBYTHIRTY is a San Luis Obispo-based clothing brand 
operated by Lupin Boylan, William Blankenship, and Erica 
Flojo that transforms uniform workwear into something 
expressive and unique.

“I dropped out of college and I’ve 
worked a lot of different jobs,” 
Blankenship said. “Finding a way to 
survive so that I can keep my hobbies 
going is my main focus. I definitely 
am fueled by collaborative work 
with other artists. I have visions and 
ideas that I want to put out into the 
world, but I don’t feel like I have a full 
picture. My best work comes when I’m 
working with other people. Working 
with people that consider themselves 
artists in any sort of fashion was… 
I felt like I got more education that 

way than by going to college.”

Boylan, whose work you may 
recognize from recent pop-up art 
sales in SLO, is skilled in the realms 
of painting and screen printing, 
which allows them to turn ideas 
into tangible products. 

“At a couple of our art shows, we 
were doing some live screen printing 
where I’d have my friends send me 
drawings they did that were cool, 
and I’d put [them] on a screen,” 
Boylan said. “We told everyone who 
was coming, ‘Bring whatever you 
want, and I’ll print on it for $5 to 
$10.’ That was super fun and really 
successful, and people loved it. 
I love doing live printing. Screen 
printing is not new—it’s very not 
new.” (Screen printing actually 
originated in China as early as 221 
AD.)

“People are now becoming 
fascinated with it,” Boylan added. 
“A lot of people will wear a shirt 
and [not] really think about how it’s 
made. Actually seeing the process 
in front of you is so cool, and that’s 
what captured me when I first 
started screen printing. Doing that 
at shows for people was really 
successful, and Will and I always 
talked about starting something 
with that, but never did it.”

That’s where Flojo comes into the 
mix. Her ability to make a vision a 
reality through a camera lens wraps 
the brand’s image in a nice little 
bow. 

“Erica [took] this half-baked idea 
I had for clothes and was really 
able to brand it and market it,” 
Blankenship said. “I would credit 
Erica with the outward appearance 
of THIRTYBYTHIRTY. She made some 
of the most incredible edited photos 
I’ve ever seen. It happened really 
organically. We all knew each other, 
we had the skill set, and basically 
we just looked at this triangle of 
skills that we all had, and it was 
enough to make a brand.” 

Blankenship’s knowledge of business 
allows the company to stay afloat. 
“The business aspect? That’s all 
Will,” Flojo said. “I don’t think I could 
have done this without his input in 
running a business ‘cause that’s not 
where my expertise lies. We can’t 
do this without [Lupin]. We all really 
depend on each other for it to be 
successful.”

The team’s complementary skills 
allow each individual to focus 
entirely on what they are personally 
responsible for. 

“I just wanna make pants and print 
on them, and I’ll put them in the 
mail for you guys,” Boylan said. “It 
works out perfectly.” As of right 

I WANNA SEE SOME 
COWBOYS ROCKIN’ 

THIS SHIT.
ERICA FLOJO



now, THIRTYBYTHIRTY focuses on 
using clothing that their customers 
already have or a plain pair of 
Dickies, but making clothing from 
scratch is a project they’d love to 
tackle in the future. 

“That’s the direction that we hope 
to move in—getting a bunch of cool 
fabric and doing crazy stuff with it 
that you can’t do on an already sewn 
pair of pants,” Boylan said.
“We tried clothes that were blue 
collar,” Blankenship added. “For 
example, we have workwear. It’s 
really popular right now because 
it’s very durable and it’s actually 
good material. [People] can be hard 
on their clothes and take a fall. The 
pants we’re using are Dickies, and 
they’re actually made for working 
[in]. People can weld in them, and 
they can work in a machine shop. In 
a way, I feel like we’re on the frontier 
of the blue collar and the working 
class.”

“They became functional pieces of 
art,” Flojo said.  

One half of the population craves 
logos on t-shirts and the other half 
is all about giving new life to an 
article of clothing that has already 
been loved. THIRTYBYTHIRTY meets 
the needs of both demographics.
“At first, our target audience [was] 
kids our age. Our friends,” Flojo said. 
“It’s interesting because we know 
adults who want our pants. We’ve 
been trying to expand our designs 
to become more inclusive. At the 

end of the day, we just want to see 
our art on people. It doesn’t matter 
who you are, what you do. Obviously 
being from the Central Coast, 
skate and surf culture will heavily 
influence our fashion and how we 
think and how we act, but that’s not 
just it. I wanna see some cowboys 
rockin’ this shit.”

“They’re custom, so an adult can 
get what they want on them and 
feel completely comfortable, and 
a high schooler can get what they 
want on them and feel completely 
comfortable,” Blankenship said. 
“That’s the interesting thing about 
the workwear being so blank and 
uniform. You lose your sense of 
individuality, and then screen 
printing on it gives people back their 
individuality, because they really 
get to choose where they want it 
and what they want on it. We have 
given them a medium to express 
themselves.” 

Like many small businesses, 
THIRTYBYTHIRTY has had to 
maneuver around obstacles caused 
by COVID-19, but with things looking 
up, the trio hopes to get back into 
the swing of what their initial goals 
for the company were. 

“We definitely want to start hosting 
events again—once COVID is way 
more chill—with live printing,” 
Boylan said. “I miss collaborating 
with a bunch of people. That would 
be a really cool thing to do again. To 
be able to gather.” 

Despite any setbacks, 
THIRTYBYTHIRTY is still hoping to 
alter the way clothing is viewed 
in the eyes of many consumers. 
Currently, most people see a pair 
of pants they almost like and buy 
them because they’re close enough. 
The goal of THIRTYBYTHIRTY is to 
let their customers rest assured 
that the garment will fit, and then 
personalize the art and placement 
until it’s exactly what they want. 

“I like the idea of making something 
from nothing,” Blankenship said. “It’s 
kind of like going against the laws 
of alchemy. If you don’t spend any 
money, can you produce money? 
If you don’t buy supplies, can you 

make art? It’s just looking around 
in the couch cushions for anything 
that’s available and using that.” 

The best part, in my opinion, of 
buying from a small artist rather 
than a big company, is that you can 
see with your own eyes what a great 
impact a single purchase can make. 

“I just want to see everyone wearing 
these pants,” Boylan said. “Whenever 
I see someone around town wearing 
something I printed it’s always like 
whoa, they woke up this morning 
and chose to put on my shirt.”

“We are doing drops every season, 
so this drop is our Spring line with 
.wav,” Flojo said. “Every drop we 
create new designs, [so] if you 
already have a pair of [Dickies] or 
anything you want screen printed 
in general, we welcome you to send 
them to us if you want a design 
from our current drop. It’s kinda like 
a tattoo flash sheet. We want to 
encourage sustainable and upcycled 
pieces!”

THIRTYBYTHIRTY is where simple 
staples meet individual equity. 
I firmly believe that when you 
feel good about your outward 
appearance, you are a more kind and 
confident person about all other 
aspects of yourself. Do yourself a 
favor and see what THIRTYBYTHIRTY 
has to offer you by checking out 
their stock on Instagram and keep 
up with their screen printer-in-chief 
at www.lupinpaints.com

YOU LOSE YOUR 
SENSE OF 

INDIVIDUALITY, 
AND THEN SCREEN 

PRINTING ON IT 
GIVES PEOPLE BACK 

THEIR INDIVIDUALITY, 
BECAUSE THEY 
REALLY GET TO 

CHOOSE WHERE THEY 
WANT IT AND WHAT 
THEY WANT ON IT.

WILLIAM BLANKENSHIP

* This interview was conducted by Izzy Pedego in           
   April 2021





Everyone 
Needs a Bit of 
Boogie Chill – 
An Interview 
with Angus 
Dowling from 
Babe Rainbow


interview interview

 

by Brian Mendez

When you listen to Babe Rainbow, it is as 
if you’ve suddenly gone back in time to the 
‘60s and decided to get a little trippy dippy 
with friends.

Brian: The first time I heard you 
come up on my Spotify radio, 
I thought that I had suddenly 
switched over to my ‘60s 
psychedelic playlist. That being said, 
what would you say inspired your 
sound and more so why do you think 
it’s working in today’s pop and hip-
hop dominated music climate?

Angus: Your ’60s playlist sounds 
awesome send it over here so I can 
suss it out. I reckon we inspired each 
other to make that sound, it’s a bit 
of a retro cocktail. Our songs always 
seem really boogie chillin and 
everyone needs a bit of boogie chill.

2020 has been such a strange 
year for many of us, how has Babe 
Rainbow handled it?

Yeah it was mysterioso. We worried 
about our friends in less fortunate 
places this year, and our friends the 
animals in the bushfire season in 
Australia. And all of our girlfriends 
had a baby this year too which was 
a pretty psychedelic experience for 
each of us.

You all recently released “Zeitgeist”. 
What is the overall message you’re 
trying to tell us with this new 
release.

It’s just a moody jingle we called the 
zeitgeist and used to play to try to 
make it rain in the bushfires season.

Do you see any new element or 
particular direction that your music, 
and music “as a whole” is heading 
in?

I think we’re getting lighter on our 
feet every album and this one has 
a highway cruiser element that we 
picked up on the road in the USA in 
the last half of 2019. 

Currently, Babe Rainbow is signed to 
Flightless Records — a label based 
in Melbourne, Australia that was 
started by former King Gizzard & the 
Lizard Wizard member Eric Moore 
in 2012. Funnily enough, the band 
got involved and ultimately signed 

to Flightless when they met King 
Gizzard on the beach one day by 
chance while they were out surfing. 
The rest is history.

Brian: Is there something juicy or 
possibly naughty that you can tell 
us about King Gizzard?
Angus: They’re really religious.

What are some bands and artists 
that you think people are sleeping 
on?

La Femme from Paris and Jules 
Verne’s 20,000 Leagues Under the 
Sea.

What can the fans expect from Babe 
Rainbow in the near future?

A kids album.

Lastly, what is your message to the 
world and the youth?

Feel yourself.

* This interview was conducted by Brian Mendez    
   in November 2020





Not Taking Life 
Too Seriously:

An Interview with 
Jack Ewan of

Psychedelic Porn 
Crumpets
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interview 

by Robbie Baker

Hailing from the strange farmhouses in 
rural Australia, Psychedelic Porn Crumpets 
have crafted their trade in the ever-growing 
genre of psych music. I was fortunate 
to speak to lead vocalist and guitarist 
Jack McEwan for some time about his 
experiences as a musician. 

Robbie: Thank you for joining me 
today, Jack.

Jack: Of course, my pleasure!

Right on. I’m in San Luis Obispo right 
now, but I grew up in a surf town in 
California. The music scene where I 
grew up was mainly surf punk music 
and in San Luis Obispo, (SLO) more 

like indie music. What is the local 
Australian music scene like where 
you grew up? 

I think it’s kind of similar to the 
California-based stuff. The bands 
like Meatbodies -- we toured with 
them -- and Frankie & the Witch 
Fingers would fit right in back 
home, in Perth. Five years ago, it 
was just all fuzz pedals and loads 
of distortion with delay on vocals. 
King Gizzard was a huge one. When 
they first came over and played 
in Perth, I remember just being 
like, “Oh my god, this is insane.” 
They’ve been a massive influence. 
But there’s been so many great 
smaller bands, check out a band 
called Hideous Sun Demon. Their 
first record is like, unbelievable. 
There’s other bands like Love Junkies 
and Red Engine Caves. These riffs 
-- where sometimes it’d be Gypsy 
or they’d be like, this Egyptian vibe 
or sort of Mediterranean themed or 
whatever -- they were always heavy 
and fast paced. We got that bug 
to just be like, “Alright, let’s kind of 
keep going with that train and try 
and fit in somewhere different that 
didn’t already feel like it had been 
overdone”.

Absolutely, there’s definitely 
that fuzz sound that comes from 
Australia and from LA, forsure. 

When we sort of went over to LA 
to see the local bands, the scene 

was exactly like ours. It even smells 
the same because you got all the 
eucalyptus trees in the air. 

That’s awesome. Must’ve been 
refreshing. Growing up in Australia 
surrounded by all of these bands 
you’ve been naming, do you feel that 
there’s almost like a “standard” of 
Australian psych that you have to 
live up to? 

No, I think it’s one of those genres 
thats really “open”. It’s that like, 
new, experimental kind of genre. 
There’s so many areas you could go 
into. I mean, now you have bands 
like Babe Rainbow, for instance, 
are sort of doing the more kinky 
Beatles II vibe. And then there’s like, 
obviously, King Gizz are doing like 
[Frank] Zappa kind of stuff. Tame 
Impala are heading back towards 
whatever, they’re just doing their 
own thing now. But when they 
first came out, they were doing 
almost like Cream and those sort of 
Steppenwolf sounds, we were like 
“Fuck! This is dope!” I haven’t heard 
that in ages. So, I think it’s a genre 
that still feels like there’s so much 
to explore in it. You can go heavier 
or you can go softer or even slower. 
There’s so many influences from all 
previous music, even, like, Godspeed 
You! Black Emperor. When you’re 
at a festival and that comes on, 
you’re going to be absolutely taken 
away and just mind blown. It’s more 
of a journey genre. If you can keep 



having people listen to albums and 
not be bored of it after five or six 
albums, you’re onto something good. 
I think it’s more so just remaining 
interesting, rather than remaining 
relevant.

I would totally agree, yeah. Speaking 
of releasing interesting stuff, 
you guys just put out SHYGA! The 
Sunlight Mound -- i love it, sounds 
super cool -- and I noticed, it sounds 
a lot less space-y than some of your 
other albums. It’s a lot faster, kind of 
less atmospheric. There’s less room 
to breathe then either of the High 
Visceral albums -- what was kind of 
the inspiration behind that? 

It was sort of meant to be an 
homage to that fast paced lifestyle 
where we were basically on the 
road, and you don’t really get a 
break too much. It was like, how do 
we make an album which sounds 
like that fast paced, chaotic sort of 
environment that we were always 
in? The environment where it was: 
play a gig, have a couple of beers, 
end up somewhere weird. Then, get 
in the tour van and drive off to the 
next place, then do the whole thing 
again! You’d be away for like months 
on end. You get home, kind of lost 
and you don’t know what’s going on. 
You’ve got all these sort of strange 
patched memories of places you 
might have been, but you have no no 
idea which country it was, what was 
going on, or who you were talking to. 

Definitely more chaotic. I was 
stoked to see that “Mundungus” 
made it on the album, too, because 
I remember when it came out as a 
single in 2019. I saw an interview 
with Clash magazine, and you said 
that Mundungus was sort of about 
that “post-tour recovery period”. 
This is a time, as a non-musician, 
myself, hadn’t really considered. 
What is that period like? 

A lot of it is just self-reflection. 
Other than that, you just become 
a hermit. All you want to do is sort 
of catch up on movies for a week. 
It’s almost like you’re in a Cryo-
Chamber or whatever it’s called, 
you want to just go to sleep. But, 
you need a bit of time just to 
think about yourself and go out. 
It’s nice rekindling friendships and 
relationships. I mean, it’s so hard 
even checking your phone in a 
different timezone. Sometimes you 
just lose communication with most 
people. When you do get back, it’s 
nice just having those days where 
you catch up for a beer or golf or 
go cook a roast dinner with the 
fam. But, I think people are now 
expecting like the Porn Crumpets to 
be like, that fast paced energy band. 
So if we just come out and we’re all 
acoustic guitars and cups of teas, it 
might be a very strange listen.

I know you toured in the U.S. in 2019, 
before COVID-19. Do you have any 
inclination of coming back maybe 

next year or doing a US tour at some 
point soon? 

Oh, definitely. I can’t say precisely 
when it will be, but we’re definitely 
coming. I mean, there’s a big plan 
for next year. We’re trying to get 
as much as we can done in Perth 
before we just head off and never 
see anyone again. California was 
sick. We actually stayed down in San 
Diego for a couple of nights with the 
Frankie & the Witch Fingers boys, 
and that place was amazing. We 
had to drive from San Diego to San 
Francisco in like one day to get to a 
show. 

Well, this might be a long shot, but, 
one: if you’re interested in coming 
to SLO, it’s right in that in-between 
area. You guys could always crash 
here. Two: San Luis Obispo has a lot 
of people that like your music. So, if 
you’re ever inclined to stop by San 
Luis, definitely give me a call. 

All right, we’ll have to head over 
sometime.

Absolutely. You guys started a 
record label a while ago called 
“What Reality?”

Yeah!

Do you have any current prospects? 
Like, is that label still kinda in the 
works?

It was more so that we could just 
release vinyl ourselves. Then, we 
didn’t need the label as much. We 
originally had a bunch of bands that 
we wanted to sort of pick and be 
like, “Let’s get these on those, like 
Somnium and Nala”. We were just 
poor for years, so we thought we’d 
take the gamble on ourselves first, 
until we can get a bit of momentum 
behind our name and the label. Then 
we can sort of look at other projects. 
So, there’s eventually, hopefully 
going to be bands on the roster that 
we obviously would love to sign. 

That’s great, I’ll definitely be keeping 
an eye out for it. Speaking of vinyl, 
I’m sorta a vinyl nerd. I love those 
kinda like, hard-to-find records. Do 
you have any intent of re-pressing 
High Visceral? 

Yeah, I’d say we’ll do it again at some 
point. It’s funny because people 
were banging to that record, which 
is great. We just release them sort 
of when we have money and go, 
“Alright, so we’ve saved up and we 
can afford to press them again.” 
They went they went like in
less than an hour the last time.

Oh yeah, it’s all over Discogs and 
stuff. Especially the colored ones, 
but even like the non-colored ones 
-- that might be bootlegs -- are like 
200 bucks. That’s definitely my 
favorite Porn Crumpet album; do you 
have a favorite album or song that 
you’ve done?



I know the first album for me was 
the one when I’d moved out of home 
and it was like living in a new place, 
having time to create with freedom 
to write. I think it was the most 
personal record for me. And now it’s 
all just heavy music and I’m like, 
“No feelings, ever again”. But yeah, I 
think Denmark is one of my favorite 
tracks. 

Yeah, that’s one of mine too, by far. 
So, how was touring with Frankie & 
The Witch Fingers?

That was our first time in the US, 
man. That was an amazing tour. 
Those guys are absolute legends. I 
haven’t got a bad thing to say.

I’m a big fan of them too, forsure. 
This might take a minute, but, what 
was the craziest thing that’s ever 
happened to you on tour?

The craziest thing? Oh, man, there’s 
quite a few of them. We’ve missed a 
few flights before. We’ve definitely 
rolled up to some shows pretty 
spangled. But, there was a show, I 
think in Phoenix, Arizona. We’d all 
got sick on the road and we had this 
huge drive; it was like eight hours. 
We roll up to the venue, and we’re 
all on cold and flu tablets. We didn’t 
realize the flu tabs in America are 
super strong compared to like the 
ones here, so we’re just all munching 
them down. So, I kinda feel weird, 
but we got to the bar at like 4pm. 

And they tell us, “Oh, you’re not 
playing till 11, tonight,” and we’re 
like, “Fuck!”. We started out with a 
couple of drinks, all the locals were 
there. There was this guy trying to 
tell us about how guns should be 
mandatory worldwide. It was such 
a strange, proper Arizona pub. We 
were playing like this “Skittles” 
game with him for ages, and all of 
a sudden it’s 11 o’clock. We realized 
we were smashed -- like we were 
so smashed. We completely forgot 
about playing! I still had like a runny 
nose and was dying, I think there’s 
video footage somewhere. It was 
probably the worst show we’ve ever 
played in our life. I remember Danny 
tried to fight me afterwards, and I 
think Rich tried to fight me, too. So, I 
was on the floor and I just forgot all 
the words, and my brain didn’t work. 
I’ll never take any cold & flu tablets 
again in America.

Wow, well, I guess I didn’t think 
about that. I didn’t know those were 
any stronger here.

Yeah, yeah. Strange drugs anyway. 
We’re very much sober before we go 
for shows now. That was the last 
straw, I think. A very, very fitting 
Welcome to Arizona for sure.

Definitely. I’m sure you’ve told the 
story multiple times, but I know 
that you and Luke; you guys met 
through a local drug dealer or a 
mutual dealer, right? 

Yeah, yeah, we did! We just started 
hanging around this house and it 
just happened. We’d always spend 
Friday and Saturday nights there, 
so I eventually bought my amp 
around and my guitar around and 
they brought a drum kit. It turned 
into sort of this jam house. It was 
like, three o’clock in the morning, 
and the house would be freaking 
out. Luke came around and we 
started jamming; he’s still saved in 
my phone as “Luke Jams”, when we 
were just hanging out. About six 
months went past and my friend 
showed him at work, they used to 
work together. “Cubensis Lenses” 
and “Cornflake”, I think “Marmalade 
March”  were some demos, those 
songs. And then I was like, “I know 
a drummer”. So, got Danny in. From 
there, we just started recording, we 
did it all at home. The High Visceral 
album is the most makeshift record 
ever, I think it cost us like literally 
nothing. We spent $400 on mixing 
with our friend and that was it. We 
just did it at home. 

That blows my mind. That’s like, 
that’s one of my personal favorite 
albums, probably ever -- definitely in 
that genre. 

I love that, man. I got a question for 
you: what would you like to hear 
on the next record? if there was 
anything? 

Dude, honestly, I’m a total sucker 
for saxophone. I don’t know if 
you’d be able to, like, sneak that 
in there somewhere -- either sax 
or some trumpets. If I got like 30 
seconds into track and I hear some 
saxophone over some grainy guitar, 
I’d freak out.

If there’s any trumpets or sax on the 
next record, that’d be a little nod to 
yourself.

That would be incredible, man. 

I think I’ve  pretty much asked 
everything I was looking to ask, but, 
of course, I got to ask: I know you 
get it all the time, but the name. 
Psychedelic Porn Crumpets, man. 

(laughs) I know! 

You said it was just like a, “love it or 
hate it” type thing. But like, I could 
see Psychedelic Crumpets. But 
where did the porn come from? 

Oh, this is stupid. I think we’re just 
watching loads of Mighty Boosh. It 
was the most ridiculous thing we 
could think of. It just sounds funny. 
We’ve got to live with it, obviously. 
I think if we chose a serious name, 
then you become more serious. You 
can get really deep, but I think you 
can sort of have a balance of a bit 
of tongue and cheek comedy. When 
people come to a show, they feel 
like they’re gonna have fun. I think 



that’s the main point. Being called 
“Psychedelic Porn Crumpets” just 
makes me feel like you don’t have to 
take life too seriously. 

I love that. Don’t don’t ever change 
the name. Telling my friends 
about the band is always fun, 
their reactions to the name are 
always great. Well, do you have any 
questions for me?

Man, I don’t know. It’s been a great 
chat. I’ll try and find the saxophone 
for this one in the back somewhere. 

I love it. 

Cheers, man.
 
I’ll keep an eye and an ear out for 
some sax on the next record!

* This interview was conducted by Robbie Baker    
   in March 2021





It’s Really Just Peace 
and Love(and listening 

to others)– An Interview 
With Kikagaku Moyo

In a world filled with chaos, Kikagaku Moyo 
brings psychedelic and acid folk rhythms 
that makes you feel nostalgic about the 
journeys you’ve experienced. 

I was fortunate to talk to Go 
Kurosawa, the drummer and singer, 
about current events and music this 
past March.

We began this interview - Go in 
Amsterdam and myself in New 
York -  talking about the violence 
towards Asian Americans in the US, 
specifically in Atlanta.

Kikagaku Moyo, a Japanese 
Psychedelic band, originally 
from Tokyo, and now residing in 
Amsterdam, created their success 
by having bad ass music and with 
the idea of spreading Asian music 
internationally. 

Renee: Do you see a difference in 
music scenes from the different  
countries you played in?
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by Renee Kao

Go: In the U.S. going to a concert 
or show is more low-key compared 
to in Japan. And you can run into 
a little concert on the street. But 
going to a small local show in Tokyo 
is like going to a big concert and it’s 
much more expensive.

So is that a reason you moved 
to Amsterdam, for more of a DIY 
community?

Yeah, so that’s one of the reasons, 
and we started touring heavily in 
Europe; like two or three times a 
year and living in Japan was so much 
flying.  Also with my record label, we 
wanted to bring other Asian bands 
to Europe to tour and get more 
attraction.

GURUGURU BRAIN IS AN 
INDEPENDENT MUSIC 
LABEL, FOUNDED BY GO 
AND TOMO OF KIKAGAKU 
MOYO,  FOCUSING ON 
FEELING GOOD MUSIC 
ACROSS ASIA.

You played with King Gizzard before. 
Did you know them before you 
created your record label and were 
you inspired by their record label, 
Flightless Records?

I knew King Gizz before we started 
Guru Guru Brain. With us and 
Flightless, there are similar goals of 

how we wanted to bring music out 
from the mainstream music market, 
which is concentrated in the US and 
Europe. 
What we wanted to do was give 
people a chance to listen to all 
types of music and from a place 
they never been to. For example, like 
Thailand, most people go there for 
vacation, but if you can know about 
a band and its culture, you’re going 
to have a different relationship with 
that place.

What was the band that you played 
with that made you think that you 
“made” it?

Earthless. I listened to them in 
college and at the time I didn’t play 
music. But there are lots of great 
bands I played with like Sterolab in 
Mexico City.

WHAT WE WANTED 
TO DO WAS GIVE 

PEOPLE A CHANCE 
TO LISTEN TO ALL 

TYPES OF MUSIC AND 
FROM A PLACE THEY 

NEVER BEEN TO.
GO KUROSAWA 



A lot of your lyrics aren’t real words, 
not Japanese, not English. So when 
you play live, do you change your 
lyrics depending on how you feel?

Yeah, sometimes I can see people in 
the front and they would sing and I’ll 
look at their mouth and try to sing 
like that. Every time it’s different.

Do you like having categories or 
genres for music?

Yeah, I like genres because genres 
have so much history. As a Japanese 
band, we started out in Tokyo but 
touring in the US and Europe has 
definitely influenced our sound.

Any last thoughts you want to add?

Listen to others, be more 
understanding, and have fun…
Hopefully we can go back to tour 
the U.S. soon.

* This interview was conducted by Renee Kao    
   in March 2021





Not unlike many cities in California, homelessness has 
long been one of the most important and controversial 
policy issues facing the City of San Luis Obispo.

In 2019, the number of individuals experiencing 
homelessness in San Luis Obispo County was estimated to 
be 1,483, and of that estimate, only 21% were sheltered. 
In recent years, the City has faced public scrutiny over 
its handling of the situation, which many feel has been 
inadequate. While the City has taken positive actions to 
address the problem, they have also taken actions which 
have only made the problem worse.

How San Luis Obispo 
Criminalizes Homeless-
ness and what Cal Poly 

can do about it
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Sadly, the City of San Luis Obispo 
is not unique in its mishandling 
of the problem and many other 
cities in California and across the 
country have failed to adequately 
serve their unhoused citizenry. 
However, San Luis Obispo has a 
distinct track record of criminalizing 
homelessness and failing to enact 
meaningful policy changes.

Municipalities across the country 
have devised numerous legal 
mechanisms with which to 
criminalize the mere act of being 
homeless. These include bans on 
panhandling, loitering, outdoor 
camping, and many other daily 
activities necessary for the basic 
survival of unhoused individuals. 
Perhaps the most egregious of these 
statutes—and the one for which 
San Luis Obispo is the most well-
known—is the car sleeping ban. In 
1995, San Luis Obispo’s City Council 
adopted Municipal Code 17.16.015 
which states the following: 

No recreational vehicle, camper 
shell, automobile or similar device 
shall be used for living or sleeping 
quarters except in a lawfully 
operated mobile home park, travel 
trailer park, or campground, except 
as provided in section 17.08.010(C)
(4) et seq.

The ordinance was amended in 
2005 to specifically ban the act of 
sleeping in automobiles outside of 
allowed areas such as campgrounds. 
Until 2012, the ordinance was rarely 
(if ever) enforced. Moreover, the 
City failed to put up signs on public 
streets notifying the public of the 
ordinance. Today, these signs can be 
found in many places throughout 
San Luis Obispo and the ordinance, 
albeit slightly modified, is actively 
enforced. What happened?

SAN LUIS OBISPO 
HAS A DISTINCT 

TRACK RECORD OF 
CRIMINALIZING 

HOMELESSNESS AND 
FAILING TO ENACT 

MEANINGFUL POLICY 
CHANGES



In 1997, the Prado Day Center was 
established along Prado Road near 
the City’s wastewater treatment 
facility to serve the City’s houseless 
population. The center provided 
meals, access to showers, as well 
as other social services. Moreover, 
patrons with access to a vehicle 
(roughly half of San Luis Obispo’s 
houseless population at the time) 
were encouraged to sleep in their 
vehicles along Prado Road if the 
City’s limited shelter space was full.

 

In 2012, 15 years after the Prado 
Day Center had been established, 
the City suddenly began enforcing 
the car sleeping ban, focusing their 
efforts on Prado Road. Officers 
from the San Luis Obispo Police 
Department conducted sweeps in 
the middle of the night, knocking 
aggressively on vehicles until 
sleeping occupants were awakened 
and came out. Citations were then 

issued, ranging in cost depending on 
the specific nature of the offense, 
and individuals were often told to 
leave town.

The sudden (and oftentimes harsh) 
enforcement of San Luis Obispo’s 
car sleeping ordinance did not go 
unnoticed, receiving attention 
from both the local media and the 
public. During a March City Council 
meeting, the issue was discussed 
at great length, leading to a short-
term technocratic solution (a very 
on-brand public policy outcome in 
these types of situations). The City 
decided to suspend the enforcement 
of the ordinance in the Prado Day 
Center’s city-owned parking lot for 
six months, enacting a safe parking 
pilot program. However, this lot 
only accommodated five vehicles, 
nowhere near the estimated 60 
vehicles in need of safe parking 
at the time. Enforcement of the 
ordinance continued on San Luis 
Obispo’s streets outside of the 
parking lot.

PERHAPS THE MOST 
EGREGIOUS OF 

THESE STATUTES–
AND THE ONE FOR 
WHICH SAN LUIS 
OBISPO IS MOST 
WELL-KNOWN–IS 

THE CAR SLEEPING 
BAN

THE MANNER 
IN WHICH THIS 

ORDINANCE WAS 
ENFORCED SINGLED 

OUT INDIVIDUALS 
LIVING IN THEIR 

VEHICLES OUT OF 
NECESSITY

In April of 2012, two local Attorneys 
filed a complaint against the City of 
San Luis Obispo on behalf of the SLO 
Homeless Alliance, challenging the 
legality of the car sleeping ban. After 
hearing the case, a San Luis Obispo 
County Superior Court judge issued 
a preliminary injunction, meaning 
that the City was barred from 
enforcing its car sleeping ban until 
further legal proceedings occurred. 
Central to the court’s reasoning 
was the way in which Municipal 
Code 17.16.015 was enforced. 
Typically, city code enforcement 
officers deal with issues relating to 
property development standards 
in a less confrontational manner. 
Since the ordinance in question 
technically fell under this umbrella, 
the aggressive manner in which the 
police acted in issuing citations 
and enforcing the ordinance was 
legally questionable. The court 
highly doubted that the same level 
of enforcement would be applied to 
residents with RVs on their street. 
In other words, the manner in 
which the ordinance was enforced 
singled out individuals living in 
their vehicles out of necessity. 
In response to the preliminary 
injunction, the City Council modified 
the ordinance into its current 
form—a citywide ban on vehicle 
camping between the hours of 
10:00PM and 6:00AM.

Did this solve the problem? Not 
really… The short term solution 

addressed certain issues central 
to the lawsuit and public outcry, 
namely the night raids along Prado 
Road. However, the ordinance 
continued to criminalize the act 
of sleeping in one’s vehicle on the 
side of city streets, during the exact 
hours when people typically sleep. 

One important dynamic to the 
situation is that San Luis Obispo is 
a college town. This has a number of 
implications on the housing market, 
the most important one being that 
rents are generally fairly high and 
that affordable housing is hard to 
come by. According to the 2018 
Cal Poly Basic Needs Task Force 
Report, 12% of Cal Poly students 
experienced homelessness, a slightly 
higher figure than the CSU average. 
Unhoused Cal Poly students are 
among those victimized by the City 
of San Luis Obispo’s criminalization 
of homelessness.

CAL POLY PRESENTS 
A POTENTIAL 
SOLUTION TO 

THE PROBLEM, 
SIMPLY BECAUSE 
IT DOES NOT FULL 
UNDER THE CITY’S 

JURISDICTION



That being said, Cal Poly presents a 
potential solution to the problem, 
simply because it does not fall 
under the city’s jurisdiction. The 
City’s car sleeping ban does not 
apply to parking facilities located on 
the Cal Poly campus (of which there 
are many). Unsurprisingly, Cal Poly 
has their own restriction, banning 
individuals from living and sleeping 
in their vehicles outright. However, 
the mechanics of amending the 
ban and or creating a safe parking 
program would be quite different for 
Cal Poly than they would be for the 
City of San Luis Obispo. While the 
largest barrier to the City repealing 
or modifying the ban would likely 
be members of the public, Cal Poly 
would face different obstacles in 
changing their ordinance—likely 
forces within the California State 
University (CSU) bureaucracy. 

Earlier this year, Cal Poly students 
Trevor Winnard, Trenton Dusablon, 
Tess Loarie, Ila Moncrief, Sharon 
Ng researched these issues in their 
Political Science course and decided 
to take action by creating an online 
petition which garnered attention 
in the Cal Poly community. The 
petition was simple, urging the Cal 
Poly Associated Students Inc. (ASI) 
to adopt a resolution creating a safe 
parking program on the Cal Poly 
campus.

In a discussion with .WAV, Winnard 
discussed the petitions as well as 
his broader thoughts on the housing 
issues faced by many Cal Poly 
students. While he acknowledged 
the minimal nature of the proposed 
solutions, he pointed to their 
primary strength—feasibility. In 
its simplest form, a safe parking 
program at Cal Poly would only 
require the modification or repeal 
of the existing parking ordinance. 
The petition calls for a slightly-more 
accommodating arrangement, with 
a secured parking area and access 
to campus bathroom and kitchen 
facilities. 

In its fully-realized form, the safe 
parking program called for in the 
petition would not be asking much 
from Cal Poly in terms of capital 
or operational cost. An abundance 
of parking spaces already exist and 
the campus is patrolled at night 
by Cal Poly’s police department, 

THE BASIC DEMAND 
OF A SAFE PARKING 

PROGRAM IS 
REASONABLE, AND 
THE BARRIERS TO 
ENACTING SUCH A 

PROGRAM ARE LIKELY 
MORE BUREAUCRATIC 

THAN THEY ARE 
PRACTICAL

providing security. As for the 
petition’s recommendation of 
bathroom and kitchen facilities, 
these also currently exist in various 
locations throughout campus, 
although existing facilities may be 
inadequate. Regardless, the basic 
demand of a safe parking program 
is reasonable, and the barriers to 
enacting such a program are likely 
more bureaucratic than they are 
practical.

Though safe parking programs 
have been proposed at other 
universities in California, none have 
been opened to date. Given the 
restrictive ordinance affecting the 
rest of the city, Cal Poly could be a 
first, providing a basic yet essential 
service to its own students in-need, 
as well as the broader community. 

This outcome wouldn’t solve 
the problem of homelessness, 
but it would be a slight step in 
the right direction. Addressing 
the issue on a more substantive 
level would require major policy 
interventions at the local, state, 
and federal levels. At a minimum, 
it is imperative that individuals 
experiencing houselessness are 
treated with dignity and that their 
mere existence is not criminalized, 
as it often is. The petition is still 
active and can be found here. An 
ASI vote on whether or not to adopt 
the resolution is scheduled for 
Wednesday, May 5th.

AT A MINIMUM 
IT IS IMPERATIVE 

THAT INDIVIDUALS 
EXPERIENCING 

HOUSELESSNESS 
ARE TREATED 

WITH DIGNITY AND 
THAT THEIR MERE 
EXISTENCE IS NOT 

CRIMINALIZED, AS IT 
OFTEN IS

* This article was written by Hank McKay in           
   May 2021, Renee Kao created the cover graphic





FROM THE VERY 
BEGINNING, IT WAS THE 
GAY AND BLACK PEOPLE 

THAT KEPT DANCE 
MUSIC ALIVE.

MEL CHEREN, WEST END RECORDS

DESPITE WHAT ABC NEWS MIGHT TELL YOU, house music didn’t come 
from white French people. David Guetta did not, “bring house music to the 
United States”. The genre was born out of the underground scenes of black 
communities in Chicago and New York; they were cultural hives swarming 
with exciting ideas and creative minds. 

BEFORE 
THERE WAS 
HOUSE, 
THERE WAS 
DISCO

How Black 
Musicians Created 

House Music

Shaped and influenced by 
homosexual culture and 
primarily kept alive by 
minorities, disco was too black 
and too gay for an unaccepting 
America in the late ’70s. 
American audiences pegged 
the catchy sound as something 
synonymous with hit-making; 
people didn’t care for a genre 
that solely pumped out “hits” 
for the radio station. This notion, 
coupled with the extremely 
flamboyant culture surrounding 
disco, spawned a serious 
resentment for the genre.
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As disco topped the US charts and 
flooded the mainstream, many radio 
stations completely reformatted 
their entire brands. They altered 
their sound station-wide by firing 
rock-oriented DJs and replacing 
them with disco aficionados, as 
a relentless chant for club hits 
drowned out any requests for Led 
Zeppelin. 

Infuriated by the sweeping trend 
of disco in the United States, 
disgruntled ex-DJ Steve Dahl held 
the first ever Anti-Disco Rally at 
White Sox Stadium in the summer 
of 1979. Dahl led over 50,000 angry 
rock fans in deafening chants of 
“Disco Sucks!” as they burned 
disco records and memorabilia at 
Comiskey Park.

 The night eventually ended in 
an all-out riot and the stadium 
was forced to evacuate. It was a 
strange event born out of hatred for 
something that Americans failed 
to understand; not an uncommon 
sentiment for America.

It was recognized nationwide as the 
night that disco died. People who 
once openly celebrated the culture 
of disco were now ostracized; as 
Chicago’s population of gay African 
Americans and Latinos still looked 
to enjoy their music, they moved 
to the underground clubs beneath 
Chicago to change the history of 
music forever.



CHICAGO CLUB SCENE: 
DISCO REMIXES

At night, citizens of Chicago looked 
for an escape from the poverty cycle 
that controlled their lives. Club 
culture was one of the most popular 
choices. It mixed pulsating lights, 
heavy drugs, and loud, fast music 
to create an atmosphere in which 
people could become totally free. 
The dance floor was the only place 
where people felt like they could 
disappear. It was like another world 
to them.

As disco became less accepted 
in the mainstream, there was a 
shortage of disco music being 
produced. Artists weren’t making 
club hits anymore and DJs struggled 
to find new tracks for their 
audiences.

A shortage of new music, but an 
abundance of older hits, forced DJs 
to get creative. They began recycling 
disco hits by chopping and mixing 
different parts of the track; they 
could merge two tracks, isolate 
certain instruments, and create a 
completely new song. These disc 
jockeys were pioneers of a new 
genre that was slowly taking form 
on the dance floors of Chicago and 
New York.

“If you looked out on the dance floor 
and saw that people liked a certain 
part of the record, you could repeat 
that part and scratch it and make 
it something new. I may intend to 
play the whole record, but the crowd 
might not want to hear it” – Steve 
Silk Hurley, Hot Mix 5

Forgotten records were brought 
back from the dead and given 
newer, groovier spins. This mixing is 
where house music was created. It 
was a genre born in the sweatiest, 
strangest parts of an oppressed city 
to be raised and cared for by the 
minorities of the early ’80s.

DISCO HAD LENT ITS 
BODY TO BE USED 
FOR SOMETHING 

FAR GREATER AND 
MORE CREATIVE.

BUILDING
       HOUSE’S 
        SOUND
As mixing became increasingly 
popular, there were a few venues 
that were notorious for their 
remixes. The Warehouse was where 
all the up-and-coming DJs came to 
mix. It was practically an exclusive 
club for black gay men. In 1977, club 
promoter Robert William brought DJ 
Frankie Knuckles to The Warehouse. 

Hailing all the way from New York, 
Knuckles is largely acknowledged 
as one of the “godfathers” of house 
music. New York was faced with 
the same disco shortage as Chicago 
and slowly built a club scene also 
focused around remixing records. 
New York legends like Frankie 
Knuckles and Larry Levan played 
a huge role in forming the genre’s 
sound. 

“Knuckles brought the energy of 
New York’s gay scene to Chicago, but 

it wasn’t long before straight kids 
were checking out the club.” – Carl 
Hindmarch, Pump Up the Volume 

Though The Warehouse was almost 
exclusively a gay club, people from 
all around took notice. It was one of 
the only places you could go to hear 
the newest, best house remixes and 
everybody wanted to check it out. 

[HOUSE] WAS A 
GENRE BORN IN 
THE SWEATIEST, 

STRANGEST PARTS 
OF AN OPPRESSED 
CITY TO BE RAISED 
AND CARED FOR BY 
THE MINORITIES OF 

THE EARLY ’80S.



Slowly, people cared less about the 
culture surrounding the music and 
focused more on the music itself.

“I think at that time it changed a 
lot of people’s perception… A lot of 
straight people were finally like, ‘It’s 
ok to talk to gay people.” – Duane 
Buford, House Artist

As the mixes slowly emerged 
from the gay Chicago club scene 
and crept into the white, straight 
mainstream, an audience was 
steadily being built. Import Record 
Shop in Chicago was constantly 
selling the newest, most recent 
mixes and even had a section called 
“As Played At The Warehouse”. 
People came in to ask where the 
new “Warehouse” music was, and it 
wasn’t long until it was shortened 
to “House” music.

In an attempt to compensate for 
the lack of structural backbone in 
most remixes, DJs figured they’d 
make their own beats and rhythms 
for each record. The addition of drum 
machines to chopped and mixed 
disco music gave the genre its own 
distinct style and sound. Joe Smooth 
and Farley “Jackmaster” Funk 

explained that adding hard, fast 
drum machines to soft soul/disco 
sounds gave house music danceable 
energy.

When DJ Ron Hardy changed The 
Warehouse name to The Music Box 
in 1983, most people in Chicago 
claimed his music was some of the 
fastest stuff they’d ever heard. Why? 
Hardy was a serious heroin-addict. 
Everything sounded slower to him, 
so he played the drum machine ten 

THE DRUM
MACHINE

AN
   ORIGINAL         
     PIECE

times faster.

“On & On” was one of the first 
original house hits, as the concept 
of remixing & dj-ing was fully 
applied to creating a fully original 
piece. Jesse Saunders and Vince 
Lawrence made a simple beat with a 
drum machine, added some synths, 
and looped their vocals to produce a 
wholly original house track; it wasn’t 
a remix in any sense.

This creation of an “original” house 
track set a precedence for what the 
style of House should sound like. It 
typically involved a kick drum intro, 
worked into a bass line, followed by 
a cluster of hi-hats, snare drums, 
synthesizers, vocals, and anything to 
give it more bass.

“On & On” was the song that 
triggered the Chicago-House boom. 
It let the non-musician know that he 
could make music; people heard the 
record and thought they could make 
it better. From then on, house music 
became a competition focused on 
one-upping other artists.



By 1984, every kid with a drum 
machine was making house music. 
There was an electronic playground 
being played with by every black 
kid in Chicago, and the fever to join 
in was irresistible. Most of them 
didn’t even know how to play the 
instruments they were looping into 
their tracks.

Larry Sherman, owner of the only 
record pressing plant in Chicago, 
opened Trax Records in 1984. It was 
the first record label focused solely 
on house music and it was fueled by 
the vanguards of Chicago house. 

“Most of ‘em weren’t even 
musicians. They came along with an 
electronic revolution; they learned 
how to beat out simple rhythms 
on drum machines that nobody 
knew about. They were innovators 
and pioneers.” Larry Sherman, Trax 
Records

When Marshall Jefferson released 
“Move Your Body” under Trax 
Records in 1986, it remained on the 
Billboards Top Dance Charts for over 
10 weeks. Jefferson’s track moved 
the genre of house around the world. 
Jefferson claims that people came 
from all around the world to Chicago 
asking, “What’s house music?”

TRAX 
RECORDS

HOUSE AS AN 
INTERNATIONAL

DANCE PHENOMENON 
In 1983, House music practically 
existed in Chicago and New York. 
But, in just three years, house music 
dominated the European club scene. 
British culture couldn’t believe 
something so creative, energetic, 
and boundary-pushing had been 
contained to a few American cities 
for so long. Europe’s access to 
Chicago’s culture created an artistic 
explosion. Disco had lent its body to 
be used for something far greater 
and more creative.

When Frankie Knuckles, Marshall 
Jefferson, and Joe Smooth arrived in 
Europe for the Godfathers of House 
tour, there were crowds and lines 
that flooded entire streets. People 
knew all their records and had shirts 
with their faces on them. It was 
like The Beatles were touring: if the 
Beatles were black and gay. House 
music had successfully infiltrated 
Europe and was still being driven by 
America. 

As the decade was coming to an end, 
people found themselves dancing 
to the same drum that fueled the 
fast, energetic style of disco music. 
Black, gay culture had snuck into 
predominantly white areas, but 
with a different face than disco. 
Electronic music might not have 
been readily accepted in Europe 
if it was known to be of black or 
homosexual origin, which is why 
articles discrediting these artists 
are disappointing and can reinforce 
intolerance for black music through 
erasure of the past.

BLACK, GAY 
CULTURE HAD 
SNUCK INTO 

PREDOMINANTLY 
WHITE AREAS, BUT 
WITH A DIFFERENT 
FACE THAN DISCO.

* This article was written by Robbie Baker in           
   September 2020, Hailey Honegger created the cover     
   graphic





A Normie Gets 
Schooled by Head 

Brewer Audrey
Sizemore - 
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by Delaney Faherty

When I asked Audrey Sizemore how she 
gained her title as Head Brewer at Libertine 
Brewing Company, she candidly admitted it 
was completely by accident.

Audrey: Yeah. It’s really funny cuz I 
remember being super young, and 
for whatever reason I was dreaming 
about moving to California and 
working at a brewery even though I 
didn’t drink beer.

Delaney:  You just liked the idea.

Yeah, for some reason, I like the idea.

I interpreted this as a pure act of 
manifestation. Sizemore simply left 
Colorado with this dream in mind, 
crash landed in SLO, and miraculously 
scored a job in the tap room at Bang 
the Drum (may she rest in peace) as 
the assistant brewer. Preceding her 
trek to California, she worked at the 
Renaissance fair, casting old coins in 
gold with new designs. Clearly, she 
has lived many lives and is a real life 
Renaissance woman. I decided she 
probably has mystical powers.

She points to one of the beers on the 
wall called ‘Daddy Issues’.

A: That was my contribution from 
Bang the Drum.

D: Oh cool. (pause) I have mommy 
issues.

She ignored my comment and I 
can’t tell if it was because it got 
lost under my mask or if it made her 
uncomfortable. Both reasons are 
valid.

A: Yeah. A lot of people talk shit 
about the quality of the beer [at 
Bang the Drum], but for what they 
had it was pretty good. I was always 
trying to kind of figure out ways to 
make better beer for Bang the Drum. 
Noel, the owner, was probably my 
favorite boss ever. As long as we 
showed up and got what we needed 
to get done, it didn’t matter when 
we showed up.

After raving about Noel, she moved 
onto Kelly, another female manager 
of hers, and praised her similarly lax 
attitude.

A: It was awesome. And it was all 
female-owned. I was really, really 
lucky for that to have been my first 
experience in the brewing scene.

Curious, I asked if she felt as if she 
was in a male-dominated field, and 
if she felt that way, if she had any 
unfortunate stories as a female 
brewer. Luckily, she did not have any 
scarring narratives, but she admitted 
to experiencing her fair share of 
microaggressions from older, male 
customers.

A: The only time I really encountered 
any kind of not super supportive-
of-women attitude was from drunk 
customers.

D: It’s always the drunk, old guys.



A: Exactly! Drunk old white men 
UGHH they’re always like “is that 
your boyfriend?” and they’re pointing 
to my coworker. And I’m like even 
if he is, why does that... it doesn’t 
matter ok.

I then began to get down to the 
“serious” questions about sours 
themselves, the specialty at 
Libertine. I had always equated sours 
to more wine-like than beer-like, and 
so, risking sounding like a buffoon, I 
decided to ask Audrey if there were 
any similarities between the two.

D:  Something that I was curious 
about is how similar wine is 
specifically to sours?

A: So with sour beer, a lot of our 
equipment is very, very similar [to 
wine equipment]. We use a lot of 
the [same] things, I mean from the 
barrels we use, to the pumps that 
we use, to the set up-- it’s all very 
similar to wine.

I suddenly did not feel like a complete 
oaf. I mentally patted myself on 
the back for making the connection 
without knowing anything about 
wine or beer besides “tastes good” or 
“tastes bad”. With my ego inflated, I 
decided to take it a step further.

D: So, I have a very limited 
understanding of the ways to 
describe a good wine. I know, there’s 
like ‘mouthfeel’, and then there’s 

like...there’s like ‘the legs’ where 
you’re trying to look at how the wine 
drips, or whatever. Are there similar 
terms to describe beer? Like...what 
do you look for in a good beer?

A: In sour beers, there’s got to be a 
good balance of the acidity, a good 
balance of the sweetness, and then 
you’re gonna have a good balance of 
the body. So it’s kind of a triangle.

This was a good visual.

A: And then beyond that, I think 
some people can kind of get intense 
with it. They look at, you know, 
alcohol content, which, to me, that’s 
not important if you want it to taste 
good. I don’t really care if it’s high or 
low percent. But yeah, as far as that 
goes, I think everyone just wants 
to see which flavors come through 
with beer. Or, there is the potential 
for oxilators and they’re usually 
advisable. There’s some that kind of 
have funny descriptions. Like, there’s 
some that taste like butter popcorn.

This painted another strong 
mental image, one that was awful. 
I immediately think of the butter 
popcorn flavored jelly bean and gag.

A: That one comes from a little bit 
too much oxygen in your beer. You 
can also over oxygenate and it will 
be kind of orangey-looking, and it 
will taste like pennies.

I DECIDED THAT I 
WILL DEFINITELY BE 
USING ALL OF THESE 

TERMS THE NEXT 
TIME A GUY TRIES 

TO MANSPLAIN IPAS 
TO ME. I WAS GIDDY 

JUST THINKING 
ABOUT IT.

Finally, we get into some of the 
beers Audrey has handmade. I am 
going to list a couple that stuck out 
to me with descriptors that Audrey 
and I came up with:

The Central Coast Saison “night, 
farmhouse ale” (barnyard-funk, a 
little cheesy, not “punch-you-in-the-
face” sour)

Seance, a Rare Wild Ale with 
Mead by Thorn and Thistle (brigot-
-wine/ mead mixture, witchy, RIYL 
tapestries)

Pacific Blue Gose (light, different 
kind of funk, kettle sour, has-
seawater-from-Avila-in-it vibe)

Que Syrah (wine/ beer mixture, 
sangria-like, summery)

Not only is each Libertine-brewed 
beer sealed in glass, something you 
see less and less of nowadays in 
the aluminum sea of grocery store 
aisles, but each bottle is adorned 
with a unique graphic designed 
by Audrey herself or many of the 
other in-house female brewers. I am 
baffled by each design Audrey shows 
me, ranging from cloaked warlocks, 
to headless mannequins positioned 
on groovy checkered floors, to floral 
designs, and I am further convinced 
of Audrey’s ~*mystical powers*~.

Don’t believe me? Well, if you 
want to experience the magic of a 
women-led brewing company, chock 
full of art, metal music, and witchy-
brewers, check out Libertine Brewing 
Company in SLO, Morro Bay, or Avila 
and see for yourself.

**DISCLAIMER: this article was not sponsored by Libertine Brewing Company. They were kind enough 

to let us interview the staff with no strings attached. Buy from them at your own will <3.**
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hello, 

thank you for reading our zine. thank you for supporting 
our mission and tagging along for the ride. being a part of 
creating .wav zine has been the most rewarding challenge 
I could have imagined. thank you for checking us out, 
and thank you for letting a bunch of kiddos make weird 
things. i love .wav very much, and i hope you do too. 

<3, 
Natalie Becker
General Manager.



HARD 
BOOCH    
ON THE 
ROOF 
A letter from one of .WAV’s general managers

June 9th 2021 has arrived and has shaken its legs out from a very 
lengthy car ride. It was full of windy roads, car sickness, a bit of 
dramamine, some bumpy roads, (in which my taxes have still not 
fixed) and the addition of some damn good views along the way. 

Beginning .WAV with a few friends was a sweet passion project, an attempt 
to keep a music community alive after announcing it roadkill. It’s kind of like 
that quote that John Lindberg always says that you can make lemons out of 
lemonade. But, in this case it’s like taking roadkill that was hit a few times and 
serving it as Yard House steak…. or more like a sustainably caught wild duck from 
your local farm to table restaurant kind of meal, but I’m biased. The creation of 
.WAV included a great deal of hours paired with a monotonous COVID summer 
which was then served on a thrifted ceramic plate to the small town of SLO. It 
was not easy and it did involve those blood, sweat, and tears that the people in 
films always talk about. DISCLAIMER: No real blood was spilled. .WAV was made 
for the people by the people. It is a safe space, a place of expression, a place to 
make pizza together, a place to do stick n pokes, a bit wine drunk on a Wednesday 
evening together, a place to skate and fall on your knees too many times, a place 
to laugh so hard tears come out, and a place I’d like to call home. I look forward 
to seeing where .WAV goes next. Maybe it’s being served as a filet mignon in 
a 5 star hotel or maybe it’s that hidden gem of a place that everyone secretly 
loves. Working in the music & arts scene for four years has been a very special 
experience that I will keep dear to my heart. I hope to take the inspiration from 
this town and carry it wherever the wind takes me next.

I’d like to thank the people that became my best friends over the last year and the 
strangers turned family that I have met along the way. Thank you to my amazing 
team and best friends: Natalie Becker, Renee Kao, John Lindberg, Jake Davis, 
Delaney Faherty, Julie Makley, Lindsay Torres, Justin Pioletti, Jo Edmison, Robbie 
Baker, Brian Mendez, Noah Boland, Grace Therriault, Cole Murphy, and all of the 
lovely people I have been able to work with over the last year. Thank you for all of 
your hard work, passion, creativity, and inspiration. 

Signing off for now, 

Cass Wurtz 
General Manager.
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